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Preface I

Jewel on the Crown -
Polish Poster Art Exhibition

As Consul General of the Republic of Poland I am honored to address you in a preface to the catalogue of Jewel on the Crown-—Polish Poster
Art Exhibition, which was initiated by Shanghai University Museum and patronaged by the Consulate General of the Republic of Poland in
Shanghai.

Art is borderless and unrestrained, an universal language for the world to communicate. The artistic souls of great works of
art are spontaneously connected to each other, regardless the difference of age, country and manifestation. Therefore, Jewel
on the Crown—Polish Poster Art Exhibition was organized to enable Chinese art enthusiasts to have a chance to be acquainted
with Polish Poster Art.

As the world’s graphic art pearl, Polish posters are internationally influential and are a pride of Poland, just as the painting
in France, the Peking Opera in China, fashion and design in Italy. Polish posters were first introduced to China in 1950s and
caught the eyes of Chinese art lovers by its innovative form, bold color and rich connotation, refreshing the aesthetic idea of
Chinese audience. After that, Polish poster art and Chinese art interacted with and influenced each other.

Chinese culture’s long-lasting energy and vitality benefits from its long pedigree as well as its willingness to embrace and
learn from Western culture. And Shanghai, being the most active cosmopolitan city in China, is open and progressive and an
ideal place for international cultural exchange. The Polish posters exhibition held in Shanghai has the full support from the
Consulate General of the Republic of Poland in Shanghai and the Embassy of the Republic of Poland in Beijing, and is believed
to play an active role in Polish modern and folklore art promotion in China.

There are more than 120 Polish posters displayed on the exhibition, which is merely a little part of Polish poster art. It how-
ever enables Chinese audience to get closer to the charm of Polish posters and the historical, social and cultural connotation
embodied in them.

I would like to extend thanks to Shanghai University Museum for contributing to the collection, protection and research of
Polish pictorial posters and organizing such an art exhibition for these works and I hope that Shanghai University Museum
will continue to promote cultural exchange between Poland and China. I am also grateful to Chinese scholars Professor Pan
Yaochang and Ms. Chen Shujun for their efforts in preparing and organizing this wonderful exhibition.

The year 2014 marks also the 65th anniversary of the official diplomatic relations establishment between Poland and China

and I am glad to be able to take this exhibition as yet another way to celebrate 65 years of friendship between Poland and
China. [ am quite sure that the next 65 years will witness far more of Polish-Chinese cultural exchange and cooperation.

All the best

Piotr Nowotniak
Consul General of the Republic of Poland in Shanghai

December, 2014
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Preface 11

Jewel on the Crown -
Polish Poster Art Exhibition

Art is related to the needs of people, express and communicate emotions. It also gets developed through constant communi-
cation.

Poster art has an old tradition. While taken as an independent modern art form, it originates from Europe, and its rise is
closely related to the printing industry.

Development of poster in Poland keeps pace with that in Europe. Since the end of the 19th century, the poster in Poland has
gone through development for over one hundred years. In the 1950s and 1960s, Polish poster art became increasingly well-
known in the world. Especially, film and play posters of Poland are so outstanding that they are honored as the “Jewel on the
Crown” of western poster art, and became a prominent characteristic of Poland’s fine arts.

Polish poster art was first introduced into China in the 1950s. Its lively and concise color, general and powerful form, and
tactful and ingenious idea bring a breath of fresh air to Chinese peers and art lovers moving forward in exploration. It has
become the precious memory of that generation of young people and also the bridge for the cultural exchange between China
and Poland.

To celebrate the 65th anniversary of the official diplomatic relations establishment between China and Poland, Consulate
General of the Republic of Poland in Shanghai, Shanghai University Museum and Fine Arts College jointly hold the exhibi-
tion. Mr. Piotr Nowotniak, Consul General of Consulate General of the Republic of Poland in Shanghai, Professor Yaochang
Pan from the Fine Arts College of Shanghai University and a group of Polish friends provided us with 120 pieces of excellent
works, and devoted great enthusiasm and efforts for the preparation and organization of the exhibition. The exhibition pro-
vides an opportunity for teachers and students of Shanghai University to closely appreciate the poster artworks of Poland and
feel the aesthetic pursuit and spiritual world of Polish people, which will promote the artistic innovation and accumulation
of cultural deposits of Shanghai University.

Finally, heartfelt thanks go to those who have made painstaking efforts for the exhibition! Wish a complete success of “Jewel
on the Crown-—Polish Poster Art Exhibition”!

Luo Hongjie
President of Shanghai University

December, 2014
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Foreword

Polish Poster Art from 1950

Before we talk about this attractive topic, it is necessary
for us to the make clear some national concepts during the
period when polish poster bearing the most strong influ-
ential power in the art world. What is Poland? Where is it?
What kind nationalities live there and what are their lan-
guages? What about their religion? Poland, a country with
3,200,000 Square kilometers, finally was founded after
World War II. It is adjacent to the Baltic Sea to the north,
contiguous to the Germany to the west and neighbor to the
Russia and the Republic of Belarus. The residents are main-
ly Catholic who speak Polish while inhabitants in Eastern
regions are those who speak old east Slavic (not Russian)
and adore Church of East (not Orthodox Church). Tribes,
religions and varieties of culture coexist together. The
Lithuanian, Ruthenians and ever growing Polack as well as
Jewish, Armenians and Tarter live in Poland. The majority
of Poland and Lithuanian are Catholics whereas others mi-
nority form independent religious bands correspondingly.
Therefore, Poland, based on the tribes, religions, politics
as well as culture and location, is in the nearby area of
interchange of the Germany, Latin and the Slavic (Protes-
tants, Catholicism and the Orthodox Church).

The most precious heritage in this book are dozens old
posters created in 1950s-1970s. The Chinese elders will
be familiar with them. According to professor Guo Li
from the Fine Arts College of Shanghai University, when
he was admitted by the foundation program of Shanghai
Academy of Fine Arts at the age of 15, he was deeply
impressed by the drama posters of Polish pictorial in the
library. To protect the precious books, students had no
access to the foreign pictorials at that time. Therefore,
he borrowed from acquaintances secretly, copied and re-
corded with the pencil and drew small drafts from mem-
ory. (In fact, the original Polish poster is not quite bigin
size. For example, some are about 10 cm, and some de-
signers even draw sketches on students’ exercise books,
such as the draft collections of Historia Zolnierza above
by Jan Mtodozeniec.) Some are painted on the silken
clothes, such as Ayda by Jan Mlodozeniec, Ostatni Etap
by Tadeusz Trepkowski and Macbeth by Jan Lenica, etc.
At that moment, the Polish posters were on the upswing
and also playing a leading role in the world. Its rich con-
tents, novel forms and bright colors refresh the Chinese
peers and poster fans.

What makes these posters to ooze charm? Here we must
make mention of the description to what happened on Pol-
ish Poster artists: Polish Poster School. This phenomenon

emerged in 1948 approximately; it came to its peak almost
1956 and declined from 1965 gradually. The definition of it
is an irritation of poster phenomenon during that time by
western academic circles. It lasted for 15 years, which made
the art value of poster climaxed ever. Those features are as
follows: No. 1, the unprecedentedly denotation of the paint
was performed by the method of image rhetoric. No.2, in-
sisting on drawing and making it a difference to the era of
digital. No.3, over ten graphic designers of widely different
styles become the masters in the history of the poster art
of the world due to it overnight.

Metaphor in Polish Posters

It is safe to say that Polish Poster School is capable of using
image rhetoric to the hilt. In particular, its highly reputed
use of metaphor is one of the most remarkable features of
Polish School posters. It is worth mentioning, that the Pol-
ish, on one hand appreciate the aesthetic and artistic value
of posters using metaphor, and on the other hand, interpret
designers’ use of metaphor as their dissatisfaction with
the social status quo and obscure opposition to the gov-
ernment. However non-Polish scholars mainly focus on the
aesthetic and artistic value of posters. Because the poster
image is actually a tool of information communication, the
application of image rhetoric which I call “rhetoric of post-
ers” in this article is different from that of easel painting.
Designers of Polish Poster School are so far the best mas-
ters of this technique. In addition to metaphor, their adept
use of rhetorical devices includes irony, personification,
hyperbole, metonymy reference, etc. Although these tech-
niques are dizzying, people are willingly immersed within
and can’t help loving them. Now that poster is a tool, its
designer has clear purpose and service target in mind in
the process of design. As a consequence, researchers are
less likely to misinterpret posters than “pure arts” in the
use of rhetoric and imaging.

Fantazy tells a simple triangle love story between two
heroines and a hero. The poster is on a green paper,
which is divided into two parts by a red rectangle. He
often uses this kind of frame structure and geometry,
which neutralize his free style in the artwork. It is just
like the function of triangles in billiard games, with
which the picture will be in good order. A heart is in the
middle of the picture, with a ball of rough and hard fab-
rics in it. There are no bamboos in Poland except reeds,
so it should be some fabrics made of reeds. The red color
stands for heroines: the left one is a pink V-neck dress;
the right one is a peach dress with different shape. It

Jewel on the Crown -
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stands for the lover of the hero because it is more charm-
ing and the color is more vibrant. In comparison, the
pure color on the left refers to one of the heroines, the
daughter of the earl. They all leave space for that heart
and wait for him, but the heart can also hurt.

Old posters

Paintings

Metaphor was the most important rhetoric skill; drawing a
picture with brush, oil was the very creative way.

In 1972, Teatr Narodowy w Warszawie invited Jan Mlodozeniec
(1929-2000) to create posters for Historia Zolnierza by Stravinsky,
which is in rehearsal. For it, Mtodozeniec painted more than 30
rough drafts on a student’s notebook. Besides, to achieve the best
result, he continually changed the composition of the picture and
the color. The notebook is kept in National Museum of Poznan now.
He painted another two drafts about Alsize besides these small
drafts.

In essence, painting poster is a vehicle for conveying in-
formation and is qualitatively different from pure painting
though it use painting as its creation approach. The mes-
sage from the poster must be accurate and characters are of
vital important for this function. Therefore, characters are
indispensable factors of poster all the way. Each designer of
Polish poster school has his own feature in character cre-
ation. To sum up, two main methods are: firstly, handwrit-
ing. Each designer has his own handwriting and has own
style in character creation. Some designers process charac-
ters into handwriting, some imitate the printed characters.
In this way, everyone has his own style. Secondly, collage.
Designers cut their needed letters from newspapers or other
places, then put them together into characters and paste
them on the poster. Handwriting letters play the role of ic-
ing on the cake in poster design. The main reason of Polish
poster school’ rise lies in the value of its pictures that is
the precious of its hand-painted painting in that time. At
that time, business posters whose artistic value is not high
dominated the market in capitalist countries; Later, in the
socialist countries, most of the posters aimed in propagan-
da, except Poland. The images of Polish poster school come
in two categories: Firstly, it directly relate to service objects
which means drawing the characters in the theater poster or
film poster. The portray is of the narrative and evaluative
kind with the designers’ own style as well as the description
of morality which theatrical director and film director want
to deliver. When appreciating these posters, audiences have
to firstly accept then decode it. While researchers mainly use
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the methods of iconology to study and explain why the text
messages (drama, film caption and other information) and im-
ages (the characters, props, scenes, commodity of the drama)
of the posters was chose by designers as carriers for attracting
audiences and expressing the theme or main contents of the
drama. Secondly, it relate to association, that is, hand-painted
painting beyond the characters and props. When appreciating
this kind of posters, the viewers have to follow three steps in
accepting and decoding the posters from image to its meaning
then drama.

According to the research of Poland art historian Jan Bialostocki
(1921-1988), Poland art posters almost have no commercial val-
ue. The brush stroke effect in oil painting, the elegant brushwork
and shadow, and those smooth lines permeated with passions
made the poster incomparable by traditional commercial post-
ers in expressive techniques. Jan Lenica, the representative of
the second generation of Poland poster school, considered that
the greatest charm of Poland poster was the balance between its
protection and impact of the surroundings. It is inevitable for
the poster to against environment because of its nature. As one
kind of street art, posters have to face an environment that not
belonged to it and have to fight against with the public that to-
tally different with, even opposed to it. That is to say, it is not
smoothly to be accepted by the public. Lenica believed that the
best way to make the audience to accept is to shock them and
thus defeated the hostility and gained recognition. Thereby, the
author’s thoughts could be conveyed.

Elektra (the above poster), a musical opera composed by Rich-
ard Strauss, was adapted by Austrian playwright Hugo von
Hofmannsthal from an ancient Greek tragedy. This opera told
a story that Electra, the daughter of Agamemnon (the ancient
Greek hero who was killed by his wife and the adulterer), agi-
tated her brother to kill their mother in order to revenge their
father. Later, people call such complex “Electra Complex”. The
opera was performed for the first time in January, 1909 in
Dresden Theatre, Germany. In 1970, Teatr Narodowy which
located in Warsaw invited Lenica to design this poster. It was
not a poster that as astonished as Wozzeck, but was one that
so graceful and expressive (express the romantic charm of the
opera) that the audience could feel the music floating on the
paper. The woman in the poster should be the protagonist Ele-
ktra. Lenica didn’t betray his pursuit on the secret transition of
colors. For the musical drama composed by Straus, he used the
black background to set the female sketches to the advantage.
If this is the case, the audience could hardly feel the musicality.
But then he made a huge gap by using white lumps like piano
keys so that music came out.

New Posters

Graphic Desigh Arts

The artists from the Polish Poster School continued to inquire
their own styles to the end of their lives. The third genera-
tion take the School’s artistic styles into 21 Century, like Rafat
Olbinski and Wiestaw Watkuski.With the wide application of
computer, posters creators are not from architects, painters but
the graduates whose major are graphic design. They use com-
puters most of the time.

Those young designers never give up pursuing artistry although
they give up hand painting. So they try to endow modern graphic
design with artistic characteristics in practice and in theory. Finally,
their works are transformed from applied objects into ones that

make an artistic statement.

Two attitudes are visible in the modern understanding of
the designer’s role. In the first, graphic design is perceived
as problem-solving, giving a message a certain form related
to the contents and the audience, in which process the de-
signer should stifle his/her desire for personal expression,
to guarantee the effective communication of the contents.
In the second case, although design is still surely connected
to problem-solving, it also has a cultural and aesthetic di-
mension. At the same time, its effectiveness is increased,
not constrained, by the expression of personality. This lat-
ter approach seems currently dominant among European ap-
plied graphic designers, Polish ones included.

One of the more interesting modern definitions of graphic de-
sign has been proposed by an American designer and writer,
Jessica Helfand. To her mind, graphic design is “visual language
uniting harmony and balance, color and light, scale and tension,
form and content. But it is also an idiomatic language, a lan-
guage of cues and puns and symbols and allusions, of cultural
references and perceptual inferences that challenge both the in-
tellect and the eye.” It seems like that the graphic design is back
to the square one.

Dating back to The Renaissance Era when Vasari founded
Fine Arts of Florence, the term “disegno” was popular, which
had two meanings at that time: No.1, sketch (paint); No.2,
idea (design). Later, disegno was translated into “design” in
English-speaking countries, becoming the same design as
used today, and belonged to applied arts, which was differ-
ent from the pure art in painting field. And there are distinc-
tion between painting design (pure arts) and design (idea)
in graphic design sector. In fact, disegno is the combination
of brain and hands, thoughts and actions, but now they are
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parted. According to habitual thinking, it seems that there
is an impassable gab between pure arts and implied arts.
As the traditional art education in Poland, the graphic art
and the graphic design belong to two different sectors, just
like the design and the painting belong to applied arts and
pure arts respectively. Today the artist and the designer
are two rather different conceptions in the western world.
In Chinese design means sheji, suggesting the difference or
contrast between painting by hands and design in concep-
tion. Return to the original meaning of disegno, the paint-
ing, as a way, and applied arts can be classified as thoughts
and action respectively, not two entirely different fields.
Last century, the found of Bauhaus aimed at breaking the
deadlock and bring the pure arts into design sector, which
had a profound and comprehensive educational influence.
The design sector of Poland was just in this situation at
that time.

In Poland this is a multiform and ambiguous world, in
which tradition and modernity, illustration and typog-
raphy, rich colors and black-and-white, and national and
other cultural influences interweave in an original way. The
last decade has seen the dynamic development of applied
graphics in Poland. This is the result of many factors, as-
sociated with the general economic development and the

information revolution.

Poland’s accession to the European Union has prompted the
creation of new cultural institutions and events, and the
development of existing ones, including museums, film and
theater festivals, concerts and exhibitions. New posters in
this exhibition are commissioned almost exclusively by cul-

tural institutions, museums and art galleries.

Working on this sort of design often allows designers to ex-
periment, to find inventive means of expression, and the bar
of the client’s expectations is raised very high indeed. The
outcome of these collaborations is often design of a high
standard, which is original and marks out new directions.

Today, we are witnessing dynamic development in this pro-
fessional sphere. We consume the posters every day. To im-
prove our awareness and appreciation becomes a kind of skill
for our daily life. We are really appreciate that Shanghai Uni-
versity Museum gives us this opportunity to learn.

Chen Shujun, Pan Yaochang

December, 2014
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Jan Lenica
Wizyta Starszej Pani, Film Poster, Offset
83cm x 58cm, 1965

Ekranizacja
glosnej sztuki
. F. Diirrenmatta

Rezyseria :
Bernhard Wicki
W rolach
glownych :
Ingrid Bergman
Anthony Quinn

Paolo Stoppa

Produkcja:

Wojciech Zamecznik Cinecitta-Dear

B G s Poster, Offet Deutsche Fox
Les Films du Siecle
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Franciszek Starowieyski

Lokis, Film Poster, Offset
80cm x 58cm, 1970
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Andrzej Krajewski

Sindbad, Film Poster, Offset
82c¢m x 59cm, 1972
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Jerzy Flisak

Dopéki Bije Zegar, Film Poster, Offset
83cm x 61cm, 1972
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Waldemar Swierzy

Przetomy Missouri, Film Poster, Offset
96¢cm x 68cm, 1976
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Film Polski présente un film de

JANUSZ MAJEWSKI LAFFAIRE DE LA GORGON
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Andrzej Klimowski Grzegorz Marszalek Jan Lenica 00-048 warssw
La Mort du Président, Film Poster, Offset Corleone, Film Poster, Offset L'attaire de la Gorgon—Sprawa Gorgonowej Nllli
98cm x 67cm, 1977 96cm x 68cm, 1977 g

Film Poster, Offset
94cm x 68cm, 1977
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Jerzy Czerniawski

Tanczacy Jastrzab, Film Poster, Offset
92cm x 67cm, 1977
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Mieczystaw Wasilewski Jakub Erol

Tajemniczy Upior, Film Poster, Offset

Kochaj Albo Rzué¢, Film Poster, Offset
8lcm x 58cm, 1977

96cm x 67cm, 1977
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Film Polski présente un film de Krzysztof Zanussi BARWY OCHRONNE
avec Piotr Garlicki, Zbigniew Zapasiewicz et autres
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Unknown

Camouflage,Film Poster, Offset
67cm X 94cm, 1977
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Franciszek Starowieyski

Antyki, Film Poster, Offset
92cm x 67cm, 1978

KR4 & L - TR Vb

(HREZAE) WA SFhEb

Grzegorz Marszalek

Chinski Syndrom, Film Poster, Offset
96cm x 66cm, 1978
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Jan Mlodozeniec

Coming home, Film Poster, Offset
95cm x 67cm, 1978
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Jerzy Czerniawski

Avec Vue Sur La Mer, Film Poster, Offset
90cm x 68cm, 1978
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Waldemar Swierzy

Bez Znieczulenia, Film Poster, Offset
97cm x 67c¢m, 1978
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Franciszek Starowieyski

Mroczny Przedmiot Pozadania
Film Poster, Offset
97cm x 67cm, 1979
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Franciszek Starowieyski

Return Ticket, Film Poster, Offset
95cm x 68cm, 1979
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Andrzej Pagowski

Dziecinne Pytania, Film Poster, Offset
96cm x 68cm, 1980
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Andrzej Pagowski

1901 Children on Strike—Wizja Lokalna 1901
Film Poster, Offset
96cm x 68cm, 1980
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Andrzej Pagowski

Czule Slowka, Film Poster, Offset
96cm x 67cm, 1983
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Andrzej Pagowski

Przygody Barona, Film Poster, Offset

95cm x 68cm, 1984
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Roman Cieslewicz

Affabulazione, Film Poster, Offset
96cm x 68cm, 1984
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Stasys Eidrigevicius
Interrogation—Przesluchanie, Film Poster, Offset
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98cm x 68cm, 1989
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Andrzej Pagowski

State of Fear—Stan Strachu, Film Poster, Offset
92cm x 65cm, 1989
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Andrzej Pagowski

Just beyond that forest, Film Poster, Offset

98cm x 68cm,

1991
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Andrzej Klimowski

Night on Earth—Noc na ziemi, Film Poster, Offset
95c¢m x 68cm, 1992

P. 42-43



S RIS AR RI SR

Jewel on the Crown -
Polish Poster Art Exhibition

Theater -

R B 13 0

Theater Poster

P. 44-45




LN - AR wilod - WIREESTin 2 o - WK 2 B KR

CHVREEVRGERI IR ) FRIBERING SRl CRITY RIBEHRS SERRE] (LT RIBEAENG SRR ET]

Henryk Tomaszewski Leszek Holdanowicz Jan Mtodozeniec

Irkucka Historia, Theater Poster, Offset Carmen, Theater Poster, Offset Czarownice, Theater Poster, Offset
97cm x 68cm, 1967 97cm x 67cm, 1967 83cm x 58cm, 1970
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Unknown

S:\\'i;'[mzek, Theater Poster, Offset
67cm x 95cm, A
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Maciej Urbaniec Andrzej Klimowski
Na Dnie, Theater Poster, Offset Bel—Ami 2, Theater Poster, Offset

84cm x 58cm, 1972 97cm x 68cm, 1975
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Jerzy Skarzynski

Doktor Faustus, Theater Poster, Offset

84cm x 59cm, 1975
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Jan Sawka

Opowiesci Kanterberyjskie
Theater Poster, Offset
84cm x 59cm, 1976

RGeS P ER

ODYSEJA .. Homero, PTLANGKIO tds.ul Koperrika 14 Dyrekhor i Kierownik Art - Jerzy Michalok

By R ALl - 54— 0T L 4E oF

) RIBERIG FHRER

Eugeniusz Get-Stankiewicz

Odyseja, Theater Poster, Offset
97cm x 66cm, 1978
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Andrzej Klimowski Franciszek Starowieyski Jerzy Czerniawsk
Nie Ja, Theater Poster, Offset Wedtug, Theater Poster, Offset Der Prozefs, Theater Poster, Offset
95cm x 67cm, 1979 98cm x 68cm, 1979

62cm x 84cm, 1979
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Unknown

Romulus Wic'[ki,\The;\tfr Poster, Offset

83cm x 58cm, NI
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Cyprian Ko§cielniak

Ty# do Przodu, Theater Poster, Offset
85cm x 59cm, 1981
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Mieczystaw Gérowski

Zegnaj Judaszu, Theater Poster, Offset
59cm x 83cm, 1983
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Rafal Olbinski

Rigoletto, Theater Poster, Offset
98cm x 68cm, 1992

Jan Mlodozeniec

Wesele, Theater Poster, Offset
98cm x 67cm, 1995
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Wiktor Sadowski

Rigoletto, Theater Poster, Offset
98cm x 68cm, 1997
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Rafal Olbinisk

Czego Nie Widac, Theater Poster, Offset
98cm x 68cm, 1998
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Wiestaw Walkuski

Tatuowana Roéza, Theater Poster, Offset
98cm x 68cm, 1998
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Franciszek Starowieyski

Kto si¢ boi Virginii Woolf ?, Theater Poster, Offset
98cm x 68cm, 2002
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Stasys Eidrigevicius

Samotny Zachod, Theater Poster, Offset
96cm x 68cm, 2002
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Rafat Olbinsk

Turandot, Theater Poster, Offset
98cm x 68cm, 2003
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Rafat Olbinski

Don Giovanni, Theater Poster, Offset
68cm x 98cm, 2004
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Wiktor Sadowski

Letnicy, Theater Poster, Offset

68cm x 98cm,
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Grzegorz Laszuk

Krum, Theater Poster, Offset

2004

100cm x 70cm, 2005
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POWSZECHNY Malgorzata Gurowska Rafal Olbinski

Dainty Shapes and Hairy Apes, Theater Poster, Offset Balladyna, Theater Poster, Offset
98cm x 68cm, 2006 98cm x 68cm, 2006
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Grzegorz Laszuk Mirostaw Adamczyk Rafal Olbinski

Shoemakers at the Gates, Theater Poster, Offset
100cm x 70cm, 2007

The Walworth Farth, Theater Poster, Offset
98cm x 68cm, 2007

Krol Roger, Theater Poster, Offset
98cm x 68cm, 2007

Waldemar Swierzy

The Tin Drum, Theater Poster, Offset
100cm x 63cm, 2007
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Malgorzata Gurowska

Przyjacielowi, Theater Poster, Offset
98cm x 69cm, 2008
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Agnieszka Popek-Banach & Kamil Banach

Mata Narracja, Theater Poster, Offset
96cm x 68cm, 2010
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Andrzej Krajewski

Eva Peron, Theater Poster, Offset
98cm x 68cm, 2010
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Andrzej Krajewski

Willkommen w Zoppotach, Theater Poster, Offset
98cm x 68cm, 2010
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Mirostaw Adamczyk

Persona, Theater Poster, Offset
98cm x 68cm, 2010
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Tymek Jezierski

Song of the Mother and the Homeland
Theater Poster, Offset
90cm x 60cm, 2010
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Wiktor Sadowski

Charlie Bokserem, Theater Poster, Offset
98cm x 68cm, 2010
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Polish Poster Art Exhibition

THE SIXTH INTERMATIONAL
FESTIVAL
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Event Poster
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Waldemar Swierzy

Rok Kultury Sanitarnej Trwa
Event Poster, Offset
67cm x 49cm, NiF
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Unknown

The Warsaw Autumn, Event Poster, Offset
98cm x 67cm, 1962

Warsaw, May 17-24th 1964, Palace of Culture and Sclence

O9th International
Book Fair +

v COMGRES

DE LA FEDERATIOMN
MOMNDIALE

DES VILLES JUMELEES
Vorsovie, Seprembre 1964
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Witold Janowski

9th International Book Fair
Event Poster, Offset

83cm x 60cm, 1964
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Unknown

Ve Congres De La Federation
Mondiale Des Villes Jumelees
Event Poster, Offset
96cm x 67cm, 1964
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Unknown

Muzeum Plakatu W Wilanowie
Event Poster, Offset
97cm x 68cm, 1968

Henryk TOMASZEWSKI| Varsovie
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Henryk Tomaszewski
Henryk Tomaszewski
Event Poster, Offset
65cm X 46cm, 1969

R - WP

5 = AV
FEAEME SRR
Jozef Mroszczak

3rd International Poster Biennale
Event Poster, Offset
98cm x 67cm, 1970

Migdzynarodowa
Biennale
Plakalu

MexagyHapoaHoe
BueHHane
MnawkaTta

Biennale
internationale

da l'aftichea ;
Warszawa CBwWA Plac Malachowskiego 3

Intarnational
FPoster
Biennial

i |
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Jan Sawka

Jazz Nad Odra ’72, Event Poster, Offset
94cm x 67cm, 1972

Jerzy Czerniawski

Zbieramy Plony Jesieni
Event Poster, Offset
98cm x 67cm, 1974
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Bogustaw Balicki

Druk, Event Poster, Offset
84cm x 59c¢m, 1975

THEATRE

DES NATIONS
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Henryk Tomaszewski

Théatre Des Nations, Event Poster, Offset
98cm x 67cm, 1975

BERDYSZAK ...

vkl mialars bwo, rredba, gralifs
ty-marzec 1976
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Jan Berdyszak

Jan Berdyszak Model, Malarstwo, Rzezba
Grafika, Event Poster, Offset
98cm x 45cm, 1976
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Andrzej Klimowski

Wspolezesny Plakat Polski, Event Poster, Offset
84cm x 58cm, 1978
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Waldemar éwierzy

Waldemar Swierzy—Plakaty
Event Poster, Offset
98cm x 68cm, 1979
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WHHIBA AIR IR BRI PAED

Jerzy Czerniawski

Jerzy Czerniawski Wystawa Grafiki
Event Poster, ()ffs‘t:/t
98cm x 67cm, NIFE
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Bogustaw Balicki . .

Jerzy Czerniawski

Nowa Typografia 1920—1940
Event Poster, Offset Carmina Burana, Event Poster, Offset
99c¢m x 70cm, 1980 60cm x 84cm, 1980
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Eugeniusz Get-Stankiewicz

Aukcja Plastycy—Solidarnosci, Event Poster, Offset
48cm x 67cm, 1981

GIERYSZEWSKI ———-
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paidziernik 1982 iterias Srtukd BWA  Lodll wi Wolcradhs 311D
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Ryszard Gieryszewski

Ryszard Gieryszewski Grafika, Malarstwo
Event Poster, Offset
98cm x 45c¢m, 1982
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Rafat Olbinski Rafal Olbinski
Rafal Olbinski Recent Paitings, Event Poster, Offset Jazz Jamboree "93, Event Poster, Offset

91cm x 68cm, 1991 98cm X 68cm, 1993
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ORZEL BIALY - 700 LAT HERBU PANSTWA POLSKIEGO

26 czerwea — 15 paidziernika 1995 Zamek Krolewski w Warszawie
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Franciszek Starowieyski

Orzet Biaty—700 Lat Herbu Panstwa Polskiego
Event Poster, Offset

67cm x 96¢m, 1995
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Mieczystaw Gérowski

Poster Exhibition
Event Poster, Offset
68cm x 97cm, 1995
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Wiestaw Walkuski

Masters of the Polish Poster
Event Poster, Offset
86cm x 60cm, 1996

JUNE 5-30,19%

CHIGAGO CULTUEAL CENTEE
78 E. YASHINGTON STLEET, CHICAG®

 MASTERS

or THE I’OLISH__POSTER

XXXIV Miedzynarodowy Festiwal Filmow 30 maja - 3 czerwea 1997
Kritkometrazowych — Krakdw '97

34th International Short Film Festival

Krakdw '97
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Stasys Eidrigevicius

34th Internation Short Film Festival

Event Poster, Offset
98cm x 68cm, 1997
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obrazy prowincjonalno-gminne
KRESY POLSKIE- 2000

Swiat Rafata Olbinskiego
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Rafal Olbinski Rafal Olbinski Rafal Olbinski Waldemar Swierzy
Castles around the Baltic Sea Poster for Rafat Olbinski paintings, posters and illustrations Swiat Rafat Olbinski Ego Obrazy Prowincjonalno—Gminne Kresy Polski
Event Poster, Offset Event Poster, Offset Event Poster, Offset Event Poster, Offset
98cm x 64cm, 1998 98cm x 68cm, 1998 98cm x 68cm, 2000 100cm x 70cm, 2000
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Franciszek Starowieyski
Starowieyski Plakaty
Event Poster, Offset
96cm x 67cm, 2001
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Jakub Stepien

Fuxoéwka, Event Poster, Offset
100cm x 70cm, 2001
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Jakub Stepient

Cool Kids of Death
Event Poster, Offset
100cm x 70cm, 2002
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Jakub Stepiest
It Began in Africa
Event Poster, Offset
100cm x 70cm, 2003
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Jakub Stepien

Hakobo Posters
Event Poster, Offset
100cm x 69cm, 2004
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Rafat Olbinski Franciszek Starowieyski
56th Final of Miss World Warsaw 2006 Franciszek Starowieyski Plakaty I Rysunki
Event Poster, Offset Event Poster, Offset
96¢cm x 66¢cm, 2006 98cm x 68cm, 2008
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Artur Frankowski & Magdalena Frankowska Joanna Gérska & Jerzy Skakun Fando i Lis

Fando and the Fox, Event Poster, Offset

Bas van Beek “Hyper Hybirds”, Event Poster, Offset
98cm x 68cm, 2009

102cm x 72c¢m, 2009
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Parset etk Mo « Warsaovi Artur Frankowski & Magdalena Frankowska Stawek Iwanski
When Computers Become Curators, Event Poster, Offset Zoo Grafika, Event Poster, Offset
100em x 70cm, 2009 98cm x 68cm, 2009 -
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Kuba Sowiriski

Bauhaus Twenty—2
98cnr 8 200¢

21

i

Event

Poster, Offset

EYEon POLAND

BOREBIRAN - I RERWE R BTEUR - gb 2RI

RO LR SRR SRR

Magdalena Frankowska & Artur Frankowski

ye on Poland New Polish Graphic Design Exhibition, Event Poster, Offset

100cm x 70cm, 2010
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Mieczystaw Gorowski i aski
Y Stawomir Iwafiski

Kultura Zydowska w Polish Plakacie
Event Poster, Offset Typokonstrukcja4
68cm x 98cm, 2010 Event Poster, Offset
’ 98cm x 68cm, 2010
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Lech Majewski

Henryk Tomaszewski 1914-2005 Retrospektywa
Event Poster, Offset

98cm x 68cm, 2011
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Lech Majewski

Plakat Music Spiwa
Event Poster, Offset
98cm x 68cm, 2011
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Jewel on the Crown -
Polish Poster Art Exhibition

06, VO 2002=-16.71.2002
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Commercial Poster
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Marek Freudenreich
Zwalczaj Owocnicg Zottorogg, Commercial Poster, Offset
86cm x 61lcm, KiF
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Stasys Eidrigevicius
Kontakte in Wuppertal, Commercial Poster, Offset
84cm x 59cm, 2002
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Krzysztof Dydo

Dydo Poster Collections, Commercial Poster, ()ffs‘c“t
68cm x 98cm, RiF
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Jewel on the Crown -
Polish Poster Art Exhibition

In early 2014, we hear about that there are a number of valuable Polish posters in his studio from Professor Pan Yaochang,
the Fine Arts College of Shanghai University. Professor Pan and I reached a consensus. We will hold a Polish Posters exhibi-
tion inside or outside the campus to let more teachers, students and social audiences to have the opportunity to appreciate
these Polish heritages.

To a university museum which is under construction and themed by arts, such an exhibition project is very attractive. When
we observe these famous works, especially those designs which remain stylish after half a century, we see a kind of concise,
lively and vivid beauty with visual impact.

With the help of Dr. Chen Shujun, a student of Professor Pan, we further sorted out the posters. In fact, Professor Pan Yao-
chang and Dr. Chen Shujun have published the Poland Poster Art and other works before, with in-depth research on the sub-
ject. The poster art of Poland is also the research direction of Dr. Chen Shujun’s doctoral thesis which enables us to know the
artistic and academic achievements of the poster art of Poland, and also to understand the significance of displaying these
works.

With the help of Ms. Chen Shujun, we expressed our idea to the Consulate General of the Republic of Poland in Shanghai that
we would like to hold the poster exhibition in cooperation with them, when this year is the 65th anniversary of the official
diplomatic relations establishment between Poland and China. Surprisingly, the Consul General Mr. Piotr Nowotniak made
a special trip to visit Shanghai University. After exchanging the views, Mr. Piotr Nowotniak immediately agreed on holding
the exhibition in cooperation with us, gladly wrote the preface for the exhibition, and provided the funds for exhibition and
pictorial publishing. We hereby deliver our sincere respect and gratitude to Mr. Nowotniak!

The exhibition was jointly planned by the Department of Design of the Fine Arts College, Mr. Pan Yaochang’s studio and the
museum. Special thanks go to Mr. Jezierski Mariusz, senior officer from the Embassy of the Republic of Poland in Beijing, Ms.
Li Huan, assistant to Consul General of Consulate General of the Republic of Poland in Shanghai. Wang Dawei, President of
the Fine Arts College, Chen Aizhen, Secretary of the Fine Arts College, Professor Huang Jianping, Vice-President of the Arts
Research Institute of Shanghai University Professor Chen Ping, the Dean of the Art History Department gave all their support
and guidance to this exhibition. We also appreciate the valuable support from Professor Pan Yaochang and Wang Yuxuan in
exhibition planning. In addition, volunteers of the museum as well as the undergraduates from the Art History Department
of the Fine Arts College, Liang Xuedi and Zhuang Xuefan, also contributed a lot in data compilation.

Most importantly, we would never be able to hold the exhibition without the abundant art treasures presented by Professor
Pan Yaochang, Chen Shujun. Those posters are donated by, Polish scholars Szymon Bojko, Krzysztof Dydo, Jozef Grabski. Two
cultural organizations, the Museum Narodowe W Poznaniu, Teatr Studio also presented a lot.

We are planning to hold an exhibition themed by Shanghai fine art works of the 1950s in 2015. The poster art of Poland also
reached its peak in the mid-20th century. With similar times and different cultural background, we expect further commu-
nicating with Consulate General of the Republic of Poland in Shanghai on culture and art, and present the artistic charm of

both Poland and China in a foreign country to the people.

Tao Feiya
Director of Shanghai University Museum

December, 2014
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Jewel on the Crown - Polish Poster Art Exhibition

Curator
Tao Feiya Pan Yaochang

Art Director
Huang Jianping

Executive Curator
Guo Ji Wang Yuxuan

Assistant Curator
Zhang Xin Cao Mo Li Xinzhi

Editor
Tao Feiya Chen Shujun Guo Ji

Translator
Chen Shujun Guo Ji

Examination
Liang Xuedi Zhuang Xuefan

Designer
GMaple Design (k/sH/usa)

Thanks to
Culture Section of the Embassy of
the Republic of Poland in Beijing

International Office of Shanghai University

Shanghai University Library

Shanghai University Press

Co-sponsored by
Consulate General of the Republic of
Poland in Shanghai

Shanghai Municipal Administration of
Culture Heritage
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