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W (story ) RIRAMERAZE, FEALEIRE POARTT
S —ER o LA 2% - EURE (Roland Barthes ) 775,
A (narrative ) “fFAEFHTABIE . B4 H S MTA
Hoshs YL, BUERA A DR AT 5 AR
W5, AEPIAEAS S I, BrA NSRS
AMATA R o BERHENE (30 BT
OB 2 ) R T AR XA . 15
BAARCILHIRN . A OB SR R ES T
BEEFRE (narrative theory ) X T2#J YR X,

KFE - LR (Mieke Bal ) | A -407 - 544 7% ( Bruce W.
Ferguson ) ML - NINEE ( Tony Bennett ) 522480
T YRR AR | SRR RN, L
LTS R 2 )2 AT g A TR S . AT T
A BISCHR, S5 A s AL IS, DTy iR R
HITE TR R SR AR E LM )8, LA ALER 2
Xt RN . AT, U SIS ARTY
B, AR AL TR E BARFA RN B, A T AR A A
B AR AREGER . EFBIAEA ¥ (authorial voice )
AR, RS AR E, AR, TR E
S RAAEA AR, TR R S 5y R AR T A A o
T EARMERARYE, AR RS e, X1
BRIy . IR . BHER . AWV LuE R, R
IRZANTE SR, TR B — =AM .
AR R AT 0 2 ST R Y —
BIABREIXR , R IER SRR E TERY T TE

XA 2 I E A T 28 e L, HEA
SCMTE , FATPR IR > 5 SONZ 5. H R
MR Z RN 0730 TR A 2], 45 T XA
AUEE . HRE B EESIE B . A
T W BAASE X, i SRR T B AR I e
1 B uN & iU PZw ST E7/[ P e AW N L
B)— A5 TR R AE TR (immersive ) FIHETH
(discursive ) BitZEA5KJ) . BARTTRA A HAM
J VSR I AAHELR ST, A XULAR ) 52 00 L B i
BT B 1 27 ) i B AR R AR AR o A T A
A, FrElE AR R TG B8, 151
JEYEAS MRS e fRE R FIARE , 2SIk T PR sy
FNEAAL , FH5 1 A T8 LR RIS o A B - 4k
FRHE ( Andrea Witcomb ) KX 2L R B HiIA N “ %

R SR ( polysemic exhibition pratice ) o IX sz

Tech

BH P Z R F AR AR, I, PURAR R
Wit BTE QG A S R AR B S R, Bk il
A Bz E ORI ESE ARG T, S
R RER” o ik - Ik P& (Jean Davallon ) i
Ui, PURABARIE A E T B, AR 2 ik
(polysemic debates ) o FATATLLFIBOK ST - ELRXHEY)
BRI MR B R 7 AR
AESRTEER T T NIRRT IR, XA R 2
BT CEUEIXENG? 7 AR AR R YR UK R Y
WIENLY, A EMAREEZ AR WE . F55 1, 18
Pl A b e M AR R To 75l 5 = AP,
MR RS AT IR Il e o e ik, i
TEAE A R AR 1 8 ZEARANE i AR B 53 el 1 553
T o ASCKE S AR AT 12, IHREER
IR SR W = SR A AN = A = b s W
BEIRIRS, AR SORE R AR S & W 55 B FRAT T g 2= >
A

WRRA T Z AT W - a9 (Jerome Bruner ) [
WAL, BIAEEE SCT AR B FISEBRE by, AR 4144
T AP TR ARIE  BUE FRAT TR B 0y . P T2
AT AT 2 AR AR, (HRIRATREA S
WA MEATHL 2R A THEAIE R S, SO0 i
FRALRARL, R4, A aREm2E S EAE R AW Tl

WE SR AT LI AR B2 o) | IR S A sl R A

SJERAEEAR ARG S — O, R AR A — A
AT RT3 A A, B S AR S B A (A 6 -
TTHE AR B R . BN U EE T 25, A
WHISS T AL A AR I TEX B 77 X
SRR 27 2T 7 R R U S HAB R AL 2 > 4
M7 AR PR AN 7

FRATTHe T AR B B 2 o] 6 B FRATT B A
TR A AR K 5 R R TE R G R
b5, il R — 2 5 2R Y R I
TREAE Y2 2] BRI XS T 2 (5 e, X S s
Fhi: ZAAKE - FLI5E (Robert Zajone ) FIFRATE « F il
# (Richard Lazarus ) J¢TF 2% 2] BLS 15 R s, 7%
5 - 525 % (Jack Mezirow ) (#6302 2] (transformative
learning ) . KT+ BHRA ( David Kolb ) AR 32 ~)
(experiential learning ) . A - BI4EHT ( Peter Jarvis )

M ER &K= ( learning from primary experience ) iz



WaE - Ji kg (Etienne Wenger ) HIFE£:% 2 I (social
theory of learning ) o HFHIEIHR, T LML
BELEAZ .0 N A RS 25 Y IR IR P T LU 7R, O
A3 4 i — 2 SR BT A

BUTRIREPI 2 AR

1 BUH Y R R B sl

KAV, T — s R R 5 2 AR i
0y = IR BRIk Y, AR R
e ARG R L ER R TR ARG RE” o W
ik - B h (Tiina Roppola ) #E—Lsmid, “HeFnk
ARG YA E R TR WERBA XL,
SOMANERNAL 7 WERFATE — NP Pk iy g
W AN AT 47 Cacts ), BATTAT A B 3X— i ——
SBARE IR AT EAR 2, (AR SR AT A )
B RIS (mediation strategy ) W1 76 “f74 1:
KU 0" (Actl: staging curiosty ) YRR T
IR, WAREE T — MR s, 7Ex R, 1l
PR A— 2R BUAH 1 U2 B A SRR
TR, HXCA AC WA KRG, MY
FIULH SO R R NGB A AR . 72 “IT 0 2: T
TEHRET”  (Act2: a new museum order ) 1, 1H¥)1E )
bR IE ARSI, DUR RIS, IRHE SRk A
T s B SRR A . B POy, X R
BT EARERNEPIRE, IER R A% T,
TR, YIRS AR o 7S U LA K Ff T
ARSI e 3 B — PR R A IE AV AR A A, i
Ml ZARE . EEMILWEIC. 78 7l 3: i
S (Act3: the world transported ) H1, B F 4
BT “BHMURBIT”  (period rooms ) FINT AR & R,
HEOLARAT B[R (R RO AR, I i —Fh 2R,
RAEREMO 5" o X Bl LR i, E e
[l 2R, TR AR — PP T AL (unmediated
experience ) FEBCINEIG , SR T YRR . 78 “f7
H4: Z2HARAY
T, DR T IEIE 2550 LA
DRI R R R AR . JET R~ (discovery
learning ) HUREAY SR F B TFATETRUF . SRIMTLAIHE
A, AR L WA RO AL N A2 TRy, (H

(Act4: a participatory repertoire )

WA AT “IERRN” 25, 6 1T 5. (fif#ke)
AR AEYE”  (Act5: (de) constructing inclusion ) 1,
B AR R B AR IR A AE (inclusion ) o #
YA eI T BOVE IR Z A A7 T A 25 A
FEPATHFR) . A AP Z AR A, IR AR AY
SR AR FT A D AR LA R . T2, M
Yove S B WA . TR IR AL Y SRR . 1R
“F1R 6: HIEARES” ( Act6: spurring the experiential ) H7,
DA T URGS S Q] SO AR I o T
B—ARIBE, FEm T WARAI AL o X IR A5G
T, BB a2 (R R RS BOAR A B 1
AR IR R B ELUR R S 0 —— AT e ik
FEIESR CTERR” BYZEIE, AR AR B2 AR B 2
7 FE47 R 7 (LA FHEAZES I 177( Act:
the (networked ) world enters stage left ) H1, H%IH5)
HA | HZZEIK (social media ) FIARAL (crowdsourcing )
ZRCTE. TR, B LT P BB A B R
A AR R, T AWAR R A Lo HAfT—
FEARHNE, ARSI 2R IR B,
MATEE “4787 , RATEBH DI (new
museology ) X [ Y U U HUZ X 2 AR P TR AL 1) 52
Wi, TEANELRPrSRIE . CWRULA A AREK B 1
Prvese N TR B s A 2 X JT R B, TR
A AR B — P TR, R YT TE T —Fh
Riko 7 BIRBTEWE IR AR G AR, H
TR YRR 5 R BT i SOk, A 1AL
MR . IEWRATTEZR, WY LA RN R Y
Jr 3z A, U TP A i IS T H.( mediation
tool ) &
2. AU RATT: BUF LR I URRANTIE 218
SR, A AT B BE JS0 A T 400 U 1% 0 i SR s g 2 AL
FO T NI B RFIRIIE . AR R—A) Iz 2R
FEOUR, AU ENE LAk — HAER X B, 7RI
AT H SRS BRI SRR E TR . S
BHADTTE . OB RIZE . DL, FRAT 1B TS 2R
RORBE TV, TERMARRE AR — Rty 3= iy Jr i
( constructivist approach ) .
TATERZHOE T RIS — B E TR
s, NJ&il iz IR R R 45 | 28045, 18
AR S I Ak
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narratives and through narratives ) o P, {S70H A
TUFIEE —HF, BIREE SR e I . X SEEh F Ik
TRATIVUN AR, ORI BT 540 = 18] 1)
KFo Bilan, MW A2 (Aristotle ) RYULHE, AL
FENZA TP, PRIFIGER . X B ARSI
UNRESS U E2E S CU NN E= VNN 3 N R/ C AN =L I 22 3]
BEJRy o BINFATT R BUAE Dy S R B v el FH A i b A
I AR Ty IR E P R R, SRR
FESC A (BN ) RN, okl 2Rl
AIE N . gRhr HOKR » 52 ( Viadimir Propp )
X R HA TP RITERIBEE R, s mE X RE I
A, BN AT LIS . FAT TR 20 YT rh T T A
WO B — i, X LS BT G i T B R U
FAT A BELAR IS B T P A S5 0 DA R g B
K, MHERA T AR HRIFEMIE R, F XL
REARIZE, BRI AT B o

RIS ZAUEMEN R (2K A gfl:
FILBEEDRE ) RARLE “Eicie”
narratives ) o 7EZ 7 ¥ 52 ( Roger Schank ) [RIAF5¢ JeAili 1,
Hl - M (Kay Young) FIZASIEE - 5935 (Jeffrey Saver )
IER] TICIZ B AR T Pl —— iR aliE Ticie
g5, 1EIRNTREA R ENCIZ, WAk, MATeds 4
— W MLAT R A ARG, AN X A
AT BCRRRR R, BT - PR - BTRERE (Horace
Porter Abbott ) #—2G48H,  “I0A4A B BT AU 1)
RES” , JFH AT TRATRMER O BIC 5,
BRI — R SR A L, SHCSRARLUSOE” o
REWREMFRIC, RIS R AT R G 4
SR, B RIS AR Ty 207 A TR, R A 2
F /5 AERE A HEE 295) - 48 50 John Falk )AL - it
/R4 (Lynn Dierking ) SRIAUL:  “HFRE, WHREER
DA s AU B RGR , B4 AT TS AE0 B RUh
ZUSE. 7 AN, WRIA AR R Uik, B B
ME— . BRSO, WA ME— Y2 > b ey
KA Z” IR AL TSR R oA B
RIEATIORFIPRTE Y RO, IR AT iR i
AL TR D T P RS A, TELUE YR —UaET2
RIS, EAR A o) O AR R AL . 4
RIS AU R AL, A SRR
HIRIR, IR 2 A AL 5B T T R 5 HAB AU IR 2R

( remember in

Tech

MG 3 H BEAS [ e BRI AR 4 . i dn
], AR AR 2 B R OGRS, R ie A R
SRS 7

R — AN PUE MR R R A T FATHY B 5L
ZEHN) USIRATITAISE” , X R R A 2R
MEESR . MRS - Y5l (Oliver Sacks ) FIHAbA
L RINUEE, AU SUT AR B, RS - 2498 - %
4 (Paul John Eakin ) B #E—48 1, FRATHE A A IR
REETHSH S, (Ymmg) SR (Saver)
AL T X B, EMATER, 010, ATRRAAEEA
WEEBRN. &I BT REERIEXZ S,
AL BeA 30 7 2R HR WEEMH T (lived
time) o 7 XML, A IRARORERAATER, HIF
AR ATRE R, X0 A0S T s 5 2 30k
NBRXRAEF SN o MFAemins, RI1AE
LS 28 DT @ AR 2 I e (RS AL
#H4) ) ( The Narrative Construction of Reality )—15HE i,
FRAE A RIS, R AT A A
o WO FFRATEHZ VTR AN 78 2R Y8 S WA )
o, BRI X

3. BUHET W IO AX 1) 5 ) -
i

TR BE X R AR AR IR, X 3 32
TRFAAEEE L ROVERGF P, I
KIBE BAEREICIL s AR EFA L B
B AIRZ AL

HEMZ T, TR ESEE S EA TH

FEIEAE DL IR 6

HIZEIMENE, SR B NSRS, A AR
IEMP PRGN NERA LRI, R

ST A S — PSS Y, R UE, YRR
MfRERTS B I AN ORI G

TP R BT R B SO AR T R EE . 3
WA H HESI SR, TARFAN A ALY
AT Z M BAGAE . TSR EITAE, WA
FEEAEAACE, SRS SO Bt R, M A
T ATHEE (artificial intelligence ) BIBFFE G, “Hf
WO AR SR AR DI RE e — g o A
FIERAf 2 R (X FPICR , MR I AR 2 5 )
S R VE R L R SCA R, DR R CAZ R R
TR R 3] S AR PR OGP PR



HEMEZ AT, WRIERCREIE, TURAEEA
AT UR W XTULAR AR SRR AN R Y o 33X 5 Bt A
F (undisclosed narrative ) I 38 B 5 #L & ( performance
narrative ) Z A DXGIARFARRL: B al LA IFE R
H O, Wl DUS R o 3R 58 5 15 152/ M ek
B HERIEFE SR R, SRS — B,
MARFATA TG — 00 FADEEF AR, Rk
R SEFAER A R (performance ) o SRTTFRAITE
AN T A PR AT REH TR AR AR A b, ik &
TR RS, 7

X SR SE T IRATE T A G g, IS0
)4 I B TOR AU, R T AR A 1L R
AT
WA R B 227, IF HaE AZIWEAR 3 B 3 A (own
self-narrative ) "1, RO AKRHE-S5ULAREY B B 28 1 il
A, A AL, HASRBA VAR
U R RS I AL M R e S S . S
B E 2, AR IAEZ . TR AT LIA
H, TR ZARREQE AU e —Fh RN B,
M2 MR A, WK HGE oy 0 R S A —BL

(autobiographical narrative ) . ZMITIZ 2L,

Immersive

W oW oE - W M K &

BOA, FOREHR CGXHARHSEMAR ) H BT N A

fRAE”s MRS iR g T — A, —Bopidk -,
ARG, SRIMERERI, JFE I (5

WEAR ) RAT CEOANTATT ) B3R o AEE TR U= Y,
TR B AR T LI e AT R, T
VIVERATERIXT S, SA A O AR &4 36
R W AR B T OB AS R, (IS T AR
SRS, O A A R At F AL R 1 —8
5o WA BRI —FIMER A, TR
AT AR R A 1, SR FHR O S E R
FAVAE, R 2 R — R e
( communication strategy ) o [F]i & BUALS IS A FFRAT,
BT ARES | 812, LB A AR 7 st
AT, HETAEEM, RAFHLINES . i
AR SR AE AR, IXAE I A UL R 1 LAY
i, PR ACIC R (RI2E S R B2 ) Al
AT
FPREEIE, WAOTER LIS S —1 458, TUR
ORI T8 2 A YA A% 1) B SR A AR B E A
B BIRA IR SN, 33086 BRI 2 5 A ] 5 g 2

7
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MR 2 AU RLiR

ASCRER —8R8, BA PR BRI T A )~
SJRIERYSEIN . Z LR PR e ) e, RE S Z
ARTEPESAEE, MBS e g Y I &
W AT BT R . I E i .

1. %2 P15 (emotion in learning )

AR B 222 T IS I, w5, dnf)
BAARE - FLBE—FE, FRATAT LU 25 FUSSE B 12Xt
MR CEAR SR B RN, FJSTE A 4 4
EBINRERIN, ORISR —, w20
ARIGPRISF A AL NBEEARRL S, DT A 5 ZUA TR R
MR R

Tl A RN AE TR A b, Bk
SRARE " o AR AN IR 4B 30T + DR (Florence
Belaen ) i 1Y), WRAUEE AR AT, A SSUE (A
EIRETEEIR ) FIEETEARS AL, JORAEALA
SHRFWEM ., P, D= LS U S & A
RO, SRR DA TN o B BUF, R

Tech

PEFLIR T T2 D IR, iR S A
DU AR BRI 2% > R T

S AR ) R i, PR - R
FERA . AN S P AR R eI T3, 3RAT]
T BT A ORBZ AR . ERXFMESL T, 1R
YO AN 12 B X P S 5 R B th T
FEWARM AL XBFRIFATH, TR S TE T L
SEUR/NICCE WS 5 LA Ve

ARG T, R T (B ) £%T7TE
SCTE R, AL TR 2 ST b R h ) DG, TR it AL
MR, I RPIEIATIRE, R ATER -
BYSENE ) A, ORI RIS TR 2R A AT B
THIEMARP VAR . B ONRFRERZ T .

2. ¥k K¢ 2] (transformative learning )

BARIEALA 22 2002 20 {2l 70 AN B s AE a4
HORAE ST HY, HREE 2Rl G R ST H
w2l A, X — LR TE M TR A A BT R R
b, ISR E MR EMBIA S . H s
FIE e ST G Bl o I AR AR 2%t

Appraisal
~€——— Lazarus/
Schachter-Singer
SRSl ‘ Emotional
response

Zajonc/LeDoux

MRF P RERA A



2
1 A self 3
__— examination —___
A disorienting A critical
dilemma assessment
10,/ . 4
A reintegration Recognition
9 Mezirow's
5
Buillding of 10 Phases .
competence self Exploration
confidence
— 6 /
Provisional Planning of a
trying of roles 7 course of action
~~__| Acquisition of _—""

knowledge

WES AR NUXFESINI0MMER

B THERAIE SR (At e A FRE ) DL
HERBLL2E S F A PP A PR . A RIRAT]
F— AT - ML PR R 278, 58RI
BB R A E 2L, BN
BRI OESE

2L DR A 2T 1) 10 ASBE

BB AR

BB NI AR 5

=B XA A2 sofbaie B B s A
W

SEDUBT B TATRE BN A A e R R AL Y
LA AR T 2B i S T ks

BB BRRASHA @ RS ERE ;

S NB B MRIAT B A

LB ARAS SRR B R fE

SE\B B BRI

SILMBL: TERT A GRIDCR NIRRT R A 15

BB AR AL E SEBRAR L, JFAE I
il L FB A A O

Ak S T AR A SR AR (EAERESE )
Z b, PSSR AR . e R
th, BEFRTEI SRR
SPARE BB THEAIMEITA (SR =B ) |, BRIl
HA B2 DTS2k (CSEPURE: ) o SRIM, 243841
AP AIIREE TR AR IR B AN P A SR 1 B 173 254
FRSEIR , X —AARSCER 1A AT RBIEIE / e B ety 2]
HELERBE, BIATE BRI (S —FB ) .« H AT
JAREREAS ] R (BB . ARHER A ik
B CEHBB) |« B R 2Bt 2s 1a] / a2
KEEFRae A A CBB/0 JURBL) o Bk, BARME
o bk, R RUP- B A A o), E R
AT AR R SE MR, FoA Tl T A M TR,
IR W e = S R R A I WU S PUE M O L e
M, PERAAEAR I BREREE IR a AN,

(reflective distance ) , {1
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3. k85 °# 2] (experiential learning )

KRIL - BURABESTERA I CUHAER ) M
il FCE W H Ok B2 BUGE Al 1 BRE LU [ 26
B2 ) F O R, 3k 88 ] A2 ) Mg A —
E WA HE R 2] H (accommodators, X3 T
FUESE ) | R HE2: 2] % (divergers, FUURGEFINES ) |
[FIfE A2 2] % (assimilators, EWCOMEEFIERS ) FIER L
R% 2] H (convergers, BB E M) TF) . RMFHR
Mk, REA XL s, 582 > J8 8 % 4%
JUABr B E3h5em (3 F) | LhRiRE () |
OB CULEE ) AR st (8% ) o R
MEERHR AR B AR 2 > F, JF 8% ADTIR X ptd
FFEE AR AR, B R X IR 5 T
I AR AS Ry

DR AR BT SR 2 AR BHA, IRl AL
AR, VP L MR B AL . PTR R SR
B S A SE PR RS .t TR UR it
AL T “BUEERE IR (narrative distance ) , FIITFER
SEIPAN B BORE AR H A T o 8 5ok R B 8 S (A 3
DAMESS , AAITTHE ARG RS B, IR RL R A 3
B, FA BT e JE .

I, 7EXMRERE IR RS, JlRAFETER
JEATAHAR R .

Concrete
Experience
Active
Experimentation
Abstract
Conceptualization

Tech

4. VYR TR W12 (primary experience ) [H]
2R

Wed - BAECh, ARPTA B2 TG TR
AT —— BRI R BE R, BURRAIRRR" o Xt

MF, AEACHE SR E T HOCHE, R~ 5 A4
TEA R, WK TR, 75 ) 285075 )
L SIEE LRSI VAV I o sV A IV PR (i L U s <0 DA I 0
FIBETS RAGAY v [) 45 S22 (TR TE I~ T R TR o B
RO TUR AP A R, mik (Eam—AHA
AR AAE S ) R R i T S ) fk K PR R

SRR TOIAEIRYE, WA REI ST AR S
I 2ol A A 1 gy, ARENCAE . I, JEigk
FEMRFPAE, TR VAR AR Bt — SRl EL B 4 S PR A5

('social context )

UUR A ST ARAEA B E— S A REE I X
Ttk S PRIE , AR I ) o A SR B P AR
TERCEEHABN (Wrak /453274 ) (e g
W AR AR . BRI AR AU ) 1R
AT A2 0, AR T3 iz iR RSURg b
FIRLATE, WLAR IV 2 SR 5 ) o A B | A A
HIERIR i . 2 5P ol R, Af1E
ZAR R X A A TE A S B Sy, R
MEEPE 2 M0

~

Reflective
Observation

)

MRAENFERFIFAMERT RN (L&) MEEX (Re) RERIT



The person takes
the life-world for
granted (1)

Practises the
resolution (4)

Gives meaning to

sensation /
resolves
disjuncture (3}

RUEHNETRENEZRF IRBEAFRR (I6) MiFER (Fe) R

5. RS 3L 237 2T BLiE (social theory of learning )
TN foeJa — b SRR R4 - TS 1“4
AN o XAREAE TSI e, H
FT A IX” (communities of practice ) %,
SRS il VAR 2L eSS e e E AW e N T W A T
AW RFRH] . B ARIR 7 SR T IE 5 HA B
Gy (B SC. By HECRSEER ) MimiE, (Hix
s T 3 F2% 2] (learning as doing ) . MJE 2~ 2] ( learning
as belonging ) . HAk=22] ( learning as becoming ) FOARTE;
2%2] (learning as experience ) 5> 2RY, HAT LIFEDT
BRI LIS (/DR ) o WA
AR R T A ORI S, |
KAy, IR TR MA NWERR DT
6. &5k W LA DR L S G AU
FATaewamih, Dl AR R TCIn 2T
BUEHXF AR FE b, SR AR BRI =k,
PIEHRAAERS W& 2 5. FATE LI, iR AEIER
F14 8 YA A E AR PR 2 T 1) 7 X AL o ) 25 9 B EL A
. FATE LT LAAY AR, — A HBiEEs sy
AR HIR G R EIREE, (P2 B A A 1 2
G, BORATATHOR T 2R Y G kA

£
H

The person takes
the life-world for
granted again (5)

Has sensation/
disjuncture (2)

AL

gt

FRERFHAEARNE A AT Z 0T, 2R
AT NTER TR SR RN Z . O T SRR AR
FIRE, PR EUE S PR A R SRR, 1R
ARTEX T AIGLR Z 1820 % - AL (Paul Ricceur )
T GERBEMET ) (Life in Quest of Narrative ) EERN
A, BERFRFOLRIGER, 2—THZ AR, A
AP AR EL v ) L FA BT S o A S TR M A T
ARG TAE, G U [ BT 1 R R
%, RAPTRAFE AR AL

AT, B B R — Rl 8 EL i oA 58 0 F B9
PR TR, AT LA B AT DS TR, JLHE I THAE
I FRATAT IR R, FAACH B RIRELE,
XPULARGHAT H A EIRER | AL A AR R A T T
MIBESE, Fom AL, A BT L 1 R PR
T AR 2 R 2] R, R R S Y
B A

(KU hups://stedelijkstudies.com/journal/narrative—

theories—learning—contemporary—art—museums—theoretical—

exploration/ ) J

& % ® =
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dinl

=X B IE R BT
QeI BB B R IR

AR R B — S & B AR b, SCRR ISR AT, UETRAMEAAZ
R FRUTEECE, B ABEEIRALCEE. F5 Bt RESE, BEEETENRMESRAMTT.
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TR R I Y R

TR O ORAF . R R Y
Yt o BIRMARZ 7 KA XA WO T, [HH
TN ZES TR AR R

WAFBEEE , PSRRI AR
SRR o X AWK A RFEER Z AR ( Detroit
Institute or Art ) {EHF#/RILZE « BPREF - e (Salvador
Salort—Pons ) FRITH)—F3CE . FEB/REF « PESTRIIR
T TR ELIE B/ E FITE T2 AR A O R R AL 2 1 R
EiG

XA A P R S [l 5 R R IR
A i 2 DL LSS HLAR 2 B 0 5 U A N &
T3, A AT E SRR MR A N AT 5 A (e
FEWEA AT, B EUEE T AR ERIMCA B S A
.z 501,

FABE BRI AR PR SR SR
FALny R ORI 2 R BLRE L [ S ARE FEAZ B AT
A

KM Ceare) RFTABF M, KIRATME
M N A DCHE,  E I 2 815 SRR R A I 2 AT LA
WOR RAE I BEFUESR R AL TR S B R 4 6

EYERRR EHE

Tech

S AR R SRR

IR IR R ISR R AN, AT
FIARAE, S RBER A ANTRIBAT S, EA AT 2036 —
AT AR — AL — A

MWER AR, PR BT s E L
G ARAFILAR AT R H B B 2 A DG . 2R,
AT RN B ( Tenement Museum in New York )
AL NG TE 25 SR A i R R AT - W T 4R (Eleanor
Roosevelt ) 44F A5 b ) TAERIA: TG, IFRe 7 fiT 4 —
RN AR 205 5 TP 1 E TR Rk
XMk H T 5 WL 38 SRR v R AR B
e — s - B R

I A Sk, P AR UL B A 2
EHEZNE . DLRE S SO B I 2R 5 5 s A (Santa
Cruz Museum of Art and History, MAH) Jgffi], X444
HSETE S AR LG a4 IEAE B L AR 5
AR AAT I, T B I ERIATEE R OBl
J1o TR AT E TS (mission statement ) 5t AR
HiX—pi: ARSI LI . RAERIBCI 2 i i
=Y NG & S AN 1 e i O L= N
& YRR AREECR T AT AL, IR
UL SCEL TR U A R




Tl 2 238 15 R

J B R IR AEMESE , PR A0S b B AL R
AL ], BRI . EFTR DI AR
WH, HREECEE SIS . . EE
SIS ON g =E i STl &

BRT FaRFEYILSL, T BLE A SRR
MTFFE N L RRESE AR, T2 5 TGRS, —
A NEHHA B Sl BeERreRIEUKIEAR E—4L, 7T
HEEF R Btz 2, DIEF Bk — A T
EMERES5 -

AL B 25 A I DR A 0 Y 3 ) G otk g
R RS & i PNV TR = F v = b WA
ST s =98

ST AR BN SO ) AN T kR
BBV A B TR, AR T % A S EAU
SCLOMAATTR M AR, DL AR CPRRER SR
WREs F bR, A T ATRARA R E A O A YRR T AR
OFES

AN EbRRREIE . W53, Zak, bR ac ik
B, R YRR B, R A ST 6 AN a)E,
H A B TR R Y U

1. B N R Y

TSR EIEAAEL, W7 A, (HEIEHRAS]
FIRRRLOR S P N7 o FEBEE A SIS T e
REMELLTRAT = A AR AR B R ) = N L S v
RS PR 205

FEAE PR AURI R AR R EAASRATA
YAl B 2 M I B S A Y R R 1R ( Museum of
Broken Relationships ) J&— ¢ [7] BHISCEE 90 5 FTECERE A L
A, TR [ B 5 R R AR L I AR
ol 55" (love and loss ) HIFEM, A AFBREL
FISLENETE, AT AL XA S ATAT 2 DI R 2 5 5
BRI .

AL, RO SE ISR AR A R AT &
D SR N2 T A SRS FEIXAS T, SR E AR
2 BAC B3N E1E ( BAC Moving Museum ) 451 718
UFI RG], TR 20" (London Stories ) il
HZERAAR LN IE AR SR TR AT2h, A s 201 e
AR A A DU ZE ) AT TR 1 O A fiT 7 L R An e A 30 4

W oW oE - W M K

PO FERT R, BRI AL
HIBR TN FER SRS Z A0, A EA TS G S

FVR 22 G du e RANRS R TAE M I —FF, XA
RIS RN FEE N YN S IR = 1L
AT BB S I WA AN T 08 1) o P A 2 o

o S B AR 22 7T A0 R 1) 0 B 07 1 R A E AR
R RES [ RN A AL o XTI —a5, far 223 - B
DIEH)1E ( Van Abbemuseum ) AYFSHE « B4 ( Marleen
Hartjes ) AWFRZS [BIAY “A] J2PE” (accessibility ) 4%
RS T el IR I AR SR
T, VRSB, 7

2. WCRCLE R IRR 5 ?

TR R MER M EER AR, B FEARR
SEABATE BN WA 7 ST BRI AL, (HAREE
SCARZ KT MR HABAS G55 AR R i YRk
HEEARMATAC

240108, B - e (Mary Mallon ) J&—7 2% H
FIRZE L E, T 20 2RI A AERCE RSB R R
ZALNBEGL T T, TEA RMRECEE Y, YRR ETERE
ASEMAN, MRS ANBAR BB 55 N Tt
Gkt e (i Wellcome Collection HFR ), FH4FETE
TR T AU A o FRATRAS LA S (e IR 4 38 5 3
Tl IF, XAEFRATTAT DL It A TR AR AN 38 B3 AR
i, KRETFX B TG H M S0 A S A 25

o - I SHEE

& % ® =
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PRI UL RS B TR E , SRR R
FERE AR R BT E R, RS I R, O
JE AN DA TRIAE 1) £ B AR — il

3. BEUE WIS ] Fk ik ?

[VE DNy SR DN i) NS N e P v i
M YA H R AR AR TR B IO T T A A P X B R A

XFTIRATIA AR, ¥R ZAG A IR IEENZ
WA AR RERT , e AMERS, TIMAIX $ETCR
REAE A RO A TR | A s FN NG (A5

IR T R A B R B TR AT AR B g ) &
Jro FAT I AREE T M k2R T A48l (2B SS
RAHEOLE ) Al s KA s

DM “egoRk”
T, R SCFE AT

122, 1666 4

1665 419 KA £

40 TN AR

L7 2 TR 2 5l AR S

2549 ABg—1 W [, FERIEEIGLE T KK

— LG EAEE I KK IS+

XBORE R N B LS WA R 2 B
A AR 23 e L 5] 338 DI AR ZEAE 4 T ok & kA
I

SCFATATHARS IR E T R b, X RS
PR A S i, AR R 1 300 B SR AR AR
BRENAG, WS A AT KSR 17 thal i
i, AAHE Ei TR b EE RSB, ik
A N REHATE H R EL I AR

4. ATWRBLHEZ) 15V R e Yy )2

FFA LI BB T AR 2, HIER
WO E R N SR 5 R AR g, fEIRE T
(AT R A AR I AT 13T T 5 I AA R Z )5
— AL i R B R R R XA A (R T
sifii A T IR kA

B[R FIBL A (Science Museum ) 5% T
—%h “lEERRET (The Science of Spying ) HYTLE
R, AT RAEWEAR % B 2 Sk, RS H o i 2
A3 JR 51 AR 2 T X it — R 51 B e P .
RTEJE VS YA DA BRI DL “H55” , R AL
&R (ID) , WS TIATR B2 T — R 55

(Fire! Fire! ) JEYIH

Tech

AREETEMAL S5 o X BEAT 55 LB bl S AT 35
Bk M —UIMER RS, AT S BE N BN IR E
BN HAH U5 MR AR SR A B A ST 55, S AT
F ), ABATE T EERE A M ARHR, XA H R L
PATTHEAER AR RN CRAE 2

JEETERPARIEA I h, ARl g2 5 2 R ]
IR 2 HE R, HABAR 2 HOR AR 2 R X Fh e 42
DI A S (narrative-led ) FTER . P e 26T,
W RTERE T BOE FR 2 AR 7 B fE R AR
—ROAR e AR RAR ] “SE R “TEfh Al
DB § NG 7S | /8 0 & S o £ A P S =
SESER IR, R PR R0k 6 R R ) 2 SRR e PR R B
BERIER

5. o AN BIRRE S e 15 ?

Br T HE SRS A R A A LN, A gL
A AR SRS S T SR A X A R 2 A U
B RAR G R ROR, oS 22k AR L,
T 409 3ok T 5 5 W25 2 ik sk B AR (stream of
consciousness ) o

R AR SRR T s A (5 B % R R
RE VAR AATIEE . BB R MR s s,
DL ABAT R A 2 i AU 1, SRS AR S S
RESRALR VRIS . B W A | A2 A fd
e W A T W A

A= A0 5 A R Ak AR B i B A SRR E
DL [ A B G A A (Tmperial War Museum ) ¢
TH WA KRB (I AHEE) (They
Shall Not Grow Old ) 3, AT AR5 ¥ Mk FE 1Y
Mz hn, RIS AR TR SRR SR R By, L RESL %
AR AN

fif 22 B2 W8 - 3 22 SR (Anne Frank House ) 1Y
S b, AV R AR AL TE I T S A I 2 L
UGS EE A AMERS . MR AR o S5 R 40
[, ZEWE ANt B R E I 3 5 1L, TR LE T2
LA YN BT B S A2 XFERFR N
PORETAT, RS GRS m R T, 22l S
FNMIRAEAORLEAN L 8 R — R A . BRICLIS,
XEEREL IR IR 13X —Z T D 2 1 2 8 1) FEL S T
ZoRKMBIN], SEFE R A R, EetR T
SIS RENIBE S 8



MEEMEIRSE

6. WM gL R 4
[ R AR A 45 )5, WPE A
AT ﬁwmmmﬂﬁma

Wit HC Tl

B2 R T REL RO, T RETC LR,
EPNEZE ,uu$HV*hﬁﬁi{%W%% ], AL
JRy RIS e A2 NS LA 28 T 1 B/ s R
7

S5 R N IRE T R R, R A R K
B TR AN 0] LA 25 )5 S8 A TR

AR BRI AR

SRR, U — A 0 DGR T80 I
e H%Xﬁ TR A A R A
IS 2 14 R A |°LI—JJH)\/‘/\{HWDJJE&kLz% i
W~éﬂ$ﬂn%%w%%ﬂmL& SEUE A hE
R TR B R A A %?ﬁhi]m‘jﬁ%fﬁﬁiﬂ#—'*ﬁ\‘L[J\WTJ)—.J\

W oW oE - W M K =l

s, At e R RCRE AR S, IR T B vk
2B 2R B AR 43 XA
MR, A — AR BRI R A
B BWER G =M e 5 — 7 B0 A P
[ TE AR AT A - DUPE AR ( Leslie
Bedford ) 7F2 20 4AFRIS A :  “HEM IR g M A E
R ENIZITLAELE, ZFENRA LT A ol —
BEAKME, A — NS — 88 b A AT 5 1
T KR, RS AR, FRATTRE
P AT AR, R R AR, DL FH R
7 2R PRI S R

kY 3

lllii“(“,l"—t()—lllllSﬁllIl’]S—iiI’l(l—]l()\\'—(’ﬂ n-museums—

hitps://www.museumnext.conv/article/why—do—stories—
become—

_

better—storytellers/ )
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RIT E PR 2 (ICOM) KT HEHE X
YIE” MRS R T 29, (HASCH B RS
PEZE P E SURBHER . EEIRIBOGER IS, WU
Y R TE VSR, B AR SR A T Ak
Y TR R R I, E8ST,  “HY” doe
SOy SRR OC T R A SR ) SRR A 1 A
[H, BARIME, G852t (are democratising,
inclusive and polyphonic spaces for critical dialogue about
the pasts and futures ) o 7 FSEHERAARNAT AL,
TEABATTE R, WA LARE sh4 52 ok 3, i 4 1 0
NLZ A B R RORPE . SR, A Ok Z A TT IR
AR T 2o I 3 A, RO AR A 2
BRI AAEAE B UNE . R R AT 1 2= i e
L TR B AR E i PR R I R KT 2 —
VISRAS B A 00 s 2 11 BT 5

JUE TR A R 5 IR R B O T AR 1% %
BECAR PR (narrative ) Fll “PRiEE”
XS, HIRESE A Wb B A T B L]

('storytelling )

FE K (Thai Shadow Play) , BIF3KiE: Gnomeandi/ Dreamstime.com

Tech

REAAAERY U o IR FRAT PR ARy BA & PR Ak ST
PE, DIRRELL S P A i SRR B, IR A e
AT BRI L ARELE N R4k, IR
VIXANHCER . AT RE L I SO IR, R ]
PR T BETE T AN R 2 AV AR B SR
Jil %15 ( dramaturgic techniques ) , 15 7 BE i A F1 2
SRl IR T3, St 4 SR 2 G A B
WL L ORI PRI S AR ) 2% T xR
B2, TEXA T, &1 - BRI (Martin Esslin)
T RISE AR P W st A ) R P T PR . it
AR AR L IR L SC R IR 2R, AT 38 AR
psWALi] AR =g i T EN L S

BB SR 2 il 75 bl B B, IR 4 5R R N 2R
ARE T A O Ll B AR TR R Y
S, I AU AL B AN R BT AU A (narrative
medium ) IRA T ik, KW FTMAE, REA G HE
FRAE BRI R, BRI S A, A 2 2
FHERE i 25



ST ERIMEHEMIE (Postage Stamp Museum, Liechtenstein) , [EF3&iE: Angela Chini | Dreamstime.com

Witk

TEFPI SR R R ALY S R, 207R
AT AR ISR SRS o B Rh T2 A4 )5
WZz—, SRR R — i i B ™ A
b (R rER LA AR ) 5 M — D,
SRR S0, YR LR 28, HiEaC
28, RN RIS AS F, BITHR R B
AR R EAA TS

FE BT S0 Ak T s 2 B (eultural historical
exhibitions ) I % 3 39 28 ML i 52 ( classical Hollywood
films ) ZJ&, A GHERIVER RATHZALL, &
YRR ] B A A, AR A TE 2 Hig Ao
FEREAR o T At s ek (epic) By “SCAR” (texts ) ,
B4 )5 BAC /N (postmodern novels ) 1% ( /& HLEE )

(films d’auteur ) WHATXEERHAE, FITIRH “sLiprE”
— IR AR . PTGk
i3 R AR AR R Ui 2 2 AR IR A - W20 53
44 ( Werner Hanak—Lettner ) fZE/E R Y AR :
Y RIBEEIR Y ( Die Ausstellung als Drama. Wie das
Museum aus dem Theater entstand )

IE WG SRIG 2 M 52 —F, AR PSS (dramatic
stories ) IR A WLAR 3 BT AR & —MBATRE & 5
JOR RIS, s RS (epic stories ) AR
Lt ) AT S B T AR AL 5 2R AR B, SRk
W EAEARA IR, ZEX PP o0 S AR TE “Ir”
HCRIAE “F” BIFF. P Z 75— RO
X B A 1 e AR 32 A B [ 1 R SR B AT
AR IR, T SRR U R i 15 B A TR A
PUEABAITRETE B 7 E

& % ® =



2 0 2 0

1

N o . 4 M useums and N ew

PR LR A R 2 R RO SRR TS . AR
PERORCIEI 3 22 T A6 TS LA F AR5 9
Ny, T T A6 07T SRR 1 SRS SF
BEESH, Rk PRI AP0 A R
HCR ST R A T L, T PRI 9
LTI — 475 A TR FECR BRI, L)
Filt, RS IO45 R B Z A FHR, I
WA — M PR . rhBURZE R 80 THk
PFPERU PP A RSB R RAR AR I SR 1A
TEEHIL

AN TREOOR, YA R TR
(2R ) . WA TR HEACR (4355
2T ) . (LR Y AR s A T )
FL ST A SR OTIF  A EP S LB R . 35,
B IR IR R I F SRS : 55—, RN
XEGIRMAHY, KRB SR Y5 A A

Tech

.

THEE; B, R Z AR, AR ZAEA
Al B Rt (Pl . R FIOUTSE )RR dife; 26
=, JRWHYEEAFERGE TMARTER S, X a2
RGOS R H TR

RIS = 58 WL WL AR D0 AT 24 [ 5 ) e D B
WICTE e Al S IR AL T, TS 4R A
TGRSR FIN A Z A8 . WARRER A X1
B RO T PR AR, A E— D E SRS, wl LA
Filh, RMEAE AT LRt 5 s, R EAEA R -l
JEE ALY

— B T SRR g £ s (AN e T S b
AARTEEAANTA A, S5 ATFRCE R RS 2
%), Wik R R AL ., S S 32AR
Z IR E E SRBORBOR , ik SR T —
TR 13k o

Villa FreischiitztE4#IEEF X “E/B"

(protagonist) HIXAMNZE, BEFKIRE: #E - K/REH (Herta Waldner) |
MEEE - B%F (Stiftung Navarini-Ugarte)



T T R

A BLIRIA B2 A Ol F AR LR s T
o TEHSEREOLT, B0 2 F3hBUR A R H B
IMAZ A BE R AAR AL,z P 2R ) e B
SRR DI RE SR LAY . FERELETI H 0 R A
FIHEAT 3 AR, BB BRI EULARZT R BERR . 3 /M)
TR ST SR PEARAE , R Bt oA 5 T A 18
RAEH, B SRR R TIT 725 ),

SRMFAIWITE R, AR HARZRES IS A
[ RS2 ARFEAA, FRATTHIAT A i I 1 A 2 - i
JESER SRR BT, PO SE R I BE TR S T 2
], PARAEMAR S i Z A R AR

h T B IR FATI SRR AR SR A S 2 R 2 A AL
(X TR EZHAR) KRS, BrA R KR
B8 A © iz B RIPE R BE TR AR WA Sl
MR, SR R T HBR? (EARERERNE, s
RPPEAEAE BRSO A F AR S2 A R, T P B
iR FRY e U 2 B 3200

PATF R3S NSRS e b i — A 5240 FRAESE R
“Villa Freischiitz” [Jj 52 @A P10 H 1) ELSCARRT,
ARMHS— AR (ERET) M GREPE—-T0R
S T HA Y JRE B SCAR U R FH e SR S M) (s
R ) o BANTE TS DN PR FISCT A
(SRR EOTE N IS UL, I IAE S S0,
RN (REME-TUREY) o 5 SRR
S AFR CHUJE ) YRRMEEE GRREIEDTRE) |
HHC 5 S5 TE S 0 R . DERECRO S, (s iy
PR ) .

LA G A X TT R L BE R WA 5 N 25
AUiERS, LR “VORAEE 27, (H3GHES NI,
PAEAATAR B H . gt TEREM R A5

TEWEARAE AT — B 5 7 e i) ) AN Tt ( sl o
BSE, AL PR, BN A BRI NIAE R
W%::O

PFE BOF IR N

MRARTRATILEE , 5B A A FH S R Y
FEORRY AC AR MR W ZRUL, ]
EVCH AR B OCIBRAF SR B AR RS, B0 H g
AL, AR R, kR A R T AR A
HNEEE, FHLITEWERIER A CRRCE . SR
SVE—FRA B, SR ZME T IR AR A il 4
TRTAR R 2, SR EA A B A UL . SRR AT 55 Xt
TIRBEAME T, AT RSB mMA R Z I k. 7F
FFN, FRRGA T AR 785375 18 3 R WA 1y
PRYE, MmN T ORIEE ), EETEIRA 2D WA S SR AH
AT F 52 o SR AN LB NF 33 4005 P ) A A
FIEFERIT R E” (critical dialogue ) , J&dh
ST ARSI A 11

BELb X AT TR A Je Y i ) T B L T S5 B LB AL
W BATE T LSS G iz T AL A9 AU K W (narrative
strategies ) , RGEZ T . B8 BLAH . B A WA
MRS | PP | il & A DB AN s PR
fI7E . AR, SRR e VLAY R R N\ 52 42 T 9
MREE, JREIARRAFRA TR 280, MR SEE
PRRE . BAHPH— NIRRT AR R, FRATTEE
BT RIS T R X — A 1 g T, feE s n
fufAE TR AR R, 350 58 FARREAR S 52056 Hbfff FH ik 4
15,

(R https://www.museumnext.com/article/how—epic—

_

exhibitions—can—tell-dramatic—stories/ )
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E i

TR (narrative ) , 5 FH T 12 19400 6 A
I TG Cartefact ) o 3 —RUH, ATRIRAES A
T A R TH BENA, T T R R R
WO TR HOTUE, AU AT AVRR AR B A
3t B ZARMERBIERHSRBOAT , BUSAIE
AN Ao B AN RELE TR I LA Bh A, S 00, i T
U AR 1 AL o ARZE  HAR DR S gk 2 524>
NBIULAE, IR S H O ROCTE R RIRISEREK &
TE—it,

PR, 70 3% AR OBOs e 5 N I (il
EARZE . MARBREHAL S EMA RN G ) , UE
YR S S MELR T SO E, i (story)
= A NN S r s o I N S = 5= B Y PSYFTL & )
il AR T AW ERRSE S R i P 2 5% )
AT DU AR (i AT S DB R ) 52 A 24
R ) .

W0 24 AR Bl H A Sy AR A 1T A A U7 5, Bk
AL R SR TR U A SR, SOT RAAE D M 4O 1
(virtual museum ) RIS —&B53 o A& R
TR S AR R FRITFE, 1R 43E T —Fh S A= 2R
e B REE . T AT LIS HABZ ERYfE R
TEAROCHE, gt 2 55 R v Hh B A it Ay
RITEAF R, v LAH B B AR SR 2 M A . H
SBR[ ATRER S KR . LUl AT RERCA
MBI ZARK S5 T R—AERiE5), 1EF—F
FRORE, BURIEER TR, AR, 7ELAE B
NP T T DL (e e = A E Y R

TELRU R AT A HE B A AL, tomT 5 Se A
HE AN U SO AR OCIR o X REFHY B W ARTE AT LA
PR SR GEIRE G I P FHRAR, M M A
AR TR s (5 PR — . RRMMETRES
Z R HAAMOTR Z MR PERTSE . Flin, YAoK
LA I E A AL 2 (] A I ] RE R OR AR 5, H
WA ARERI N R, BURBZH iR,

AR SOR T RA TR IR TAE, AR5 e AR
SEAT STEL BRI . AR L S I SO LT
iSOG, ABD s AR R . TARR F 2 H AR
JETRER Wz FIRUR BE R N ik e kil , JEHE -

Tech

o UnAar AR TR U A S BR A, BRER AN A )
TR A B AR PR AT S5 ) A s Al B J7 s

o ARl IR U A B BRAR R SRR A R
MBS AL 00

e X AP e P E VAN TE R
FhE A R, SRS, RS PR
AR, LR ey MRS B 1) £ B2 AR AR . 4
TR, FRATPHE I S IR, SR EATE e
AT e iR Y IR AR . RS, R R AT T
P, nfar s Bl s AR R A IS IRk R 1 1 A
FAELRARIR . fefa, SOOI bE b anfa A ]
AR FEER SCIHA A LA i )

K P, EAE 27

2 SCFTE (structuralist theories ) TA AR R
FZ (A4 %6 W 0 DX o AU T BB Sy YRR — Ak
— R T (YRR A ) FE (discourse,
PRI o MRIEEH T LRSI, S (events )
B s sl B OGS Sy, R SR
G ER 2354 (Ryan ) 193 &, 7% JE ( Bruni )
FULFELAEZTHE (Baceviciute ) K Flik g Ah) s = 1)
kL, AN TA S A B I A 2 th R4
b/t ST € NDEEN A N AP D B S L b AR (BT E
iR, FERESCR, R AR

BIVEE R AT IR — i, IR DI —
AL IR R B HF B O T AR A Al i A
FHEMOCRN T2 IR, RUEFRFEEIR (theory of
narrative inquiry ) ¢ 138 T A9 @2 Y R AR, HoY
X B E L 25, O AR AT A% 1k i S fig
o BUFRICS AR A FEER B, Tk, %
) Dy st I P RO AR DG, I e AL U i LA
HE, KRN “GiiER” (chronicle) o HK, 4%
A I AR DGERL R, XL R AT R S5
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®, Claude Monet in Giverny

Monat moved 1o rural Giverny in 1883, His homes and gardens bocame
gathering places for fiends, including Manet and Rencir, who oftan painbed
slongside thek host. Following in the path of the Barbizon painters, who had
5ol up their sasels in the Fontainebleau Forest garlier in the century, Monet
adopled and exiended their commitrment (o close ohservation and naturalistic
rapresaniation. Wheneas the Barbizon anists painbed only praliminary
skatches en plein air, Monet cften worked directly on large-scale canvases out
of doors, then reworked and completed them in his studio, His quest lo
caplune nature mone accurataly also prompied him Lo reject European
conwentions gavarning composition, color, and parspective. Influenced by
Japanese woodblock prints, Monet's asymmelrical arrangements of forms
ernphasized their bvo-dimensional surfaces by eliminating linear parspectie
and abandoning threa-dimensional madeling.
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®, Claude Monet in Giverny

Monet moved o rural Giveeny in 1883, His homes and gardans bacama
gathering places for friends, including Manet and Renoir, who often painted
alongsite (he hosl. Folowing in the path of tha Barbizon painters, who had
sal up their easels in the Fonainebleau Forest earler In the century, Monet
adopled and extended their comméiment to close observation and naturalistic
representation. Wheneas the Basbizon anists painted only preliminary
shalches en plein air, Monel often worked direclly on large-scale carvases out
of doors, than reworked and complated them in his stedio. His quest to
capture nalure more eccurately also prompied him bo reject Ewopean
canwentiong governing composition, color, and parspective. Infusncsd by
Japanese wootblock prints, Monet's asymmatrical arrangamants of lorms
emgphasized their tec-dimensional surfaces by eliminating lnear perspective
and abandaning three-dimensional modeling.
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‘St.Cecllia’
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engraved a copy of Raphael's painting
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